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1960-1961 


REGISTRATION 

August  29  to  September  10,  1960 

PRIVATE  STUDENTS  (40  Weeks) 

First  Semester — September  6,  1960  to  February  4,  1961 
Second  Semester — February  6,  1961  to  July  1,  1961 

FULL  AND  PART-TIME  STUDENTS  (36  Weeks) 

First  Semester — September  12,  1960  to  January  28,  1961 
Second  Semester — January  30,  1961  to  June  10,  1961 

SUMMER  COURSE  (6  Weeks) 

June  26,  1961  to  August  5,  1961 

HOLIDAYS 

Thanksgiving    November  24 

Christmas December  19  to  January     1 

Easter March  25  to  April     2 

Memorial  Day    May  30 

Independence  Day    July     4 

PHILADELPHIA  DANCE  ACADEMY 

See  Separate  Catalogue 


SCHOLARSHIPS  AND  AWARDS 

P. MA.  Scholarships  are  made  available  to  worthy  and  needy  students. 

The  P.M.A.  Women's  Auxiliary  will  provide  several  scholarships  for 

Piano,  Voice  and  Orchestral  Instruments. 

Three  Philadelphia  Musical  Academy  Gold  Medals — Undergraduate 

Two  Philadelphia  Musical  Academy  Silver  Medals — Preparatory 

Awards  in  all  departments  for  outstanding  progress 

National  Defense  Student  Loans  for  worthy  but  needy  students. 


CHARTERED 


FOUNDED   1870 


Associate  Member 
NATIONAL  ASSOCIATION  OF  SCHOOLS  OF  MUSIC 


Philadelphia  Musical  Academy 

1617  SPRUCE   STREET,  PHILADELPHIA 
Telephones:  PEnnypacker  5-5053-54 


PHILADELPHIA  DANCE  ACADEMY 
ASSOCIATE  SCHOOL 

271  S.  Van  Pelt  Street 
Philadelphia,  Pa. 

Telephone:  LOcust  4-1385 


The     Philadelphia    Musical    Academy    is    a    Chartered    Educational 

Institution  incorporated  under  the  laws  of  the  Commonwealth 

of  Pennsylvania  as  a  Corporation  of  the  First  Class 

and  conducted  as  a  non-profit  organization. 
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ROY  HARRIS,  Mus.Doc. 
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JOHN  LEROY  BAWDEN,  Mus.Doc. 
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JANI  SZANTO,  Director 

ABE  PEPINSKY,  Dean  and  Director  of  Admissions 

SYLVIA  SZANTO,  Registrar 

LEAH  FARBER,  Accountant  and  Assistant  to  the  Director 

MARY  K.  TOMKINS,  Secretary  to  the  Director  and  Dean 


csLib 


rarian 

DORIS  BAWDEN 
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The  Philadelphia  Musical  Academy,  one  of  America's  oldest  music  schools, 
was  established  in  1870  in  the  best  traditions  of  the  European  conservatories. 
Old  records  give  evidence  of  important  emphasis  placed  on  general  education  in 
music  as  well  as  in  the  development  of  applied  music.  The  foresight  involved 
in  these  implications  led  to  the  fact  that  in  1915  the  Philadelphia  Musical  Acad- 
emy was  granted  a  charter  by  the  Commonwealth  of  Pennsylvania  to  offer 
degrees  in  Music.  The  N.A.S.M.  accepted  the  Academy  for  Associate  Member- 
ship in  1951. 


Kjenercil   ^rnformciti 
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Graduation  from  an  accredited  high  school  or  its  equivalent  is  required  for 
admission  to  curricula  leading  to  a  baccalaureate.  High  school  graduation  im- 
plies a  minimum  of  15  units  of  work  —  3  units  in  English,  2  in  foreign  lan- 
guages, 2  in  mathematics,  1  in  science  or  history  and  7  in  electives  (4  of  which 
must  be  in  allied  fields  or  in  other  subjects  of  general  educational  value).  The 
remaining  3  units  may  be  in  music  or  in  other  subjects  accepted  for  graduation 
by  the  high  school.  Any  deficiency  in  High  School  credits  must  be  made  up  in 
the  first  year  of  the  undergraduate  course. 

All  required  cultural  and  academic  subjects  are  now  offered  at  the  Philadel- 
phia Musical  Academy  for  better  integration  in  the  total  curriculum  with  the 
exception  of  modern  foreign  languages  requirements  for  Vocal  majors  which 
should,  for  the  time  being,  be  taken  at  accredited  institutions. 

It  is  obligatory  for  undergraduate  and  graduate  students  to  attend  36  weeks 
of  the  school  year  for  credit  to  be  given.  Absences  from  class  have  to  be  for- 
mally excused  for  sufficient  reason.  The  number  of  absences  may  not  exceed  the 
number  of  credit  hours  for  the  course  and  the  work  made  up  to  the  teacher's 
satisfaction.  Otherwise  no  credit  will  be  given  for  the  course.  Unexcused  ab- 
sence or  tardiness  will  not  be  tolerated. 

Academic  work,  theoretical,  and  applied  music  will  be  averaged  separately. 
A  grade  of  C  or  better  will  be  required  from  each  field.  A  comprehensive 
examination  will  be  given  some  two  weeks  prior  to  graduation,  review  for 
which  is  scheduled  during  the  second  semester. 

All  undergraduates  and  other  full-time  students  are  required  to  attend  the 
weekly  Performance  Hour.  Absences  are  reflected  in  applied  music  grades.  It  is 
the  privilege  of  private  studio  pupils  to  likewise  attend  and  they  will  be  per- 
mitted to  perform  with  the  agreement  of  the  teacher  and  Director. 

An  examination  is  required  to  re-establish  credits  which  have  been  earned 
5  years  or  more  prior  to  entrance  into  the  Academy.  Credit  for  advanced  stand- 
ing will  be  given  for  any  subject  which  is  pre-requisite  for  a  course  for  which 
the  student  is  accepted.  No  credit  is  given  for  any  subject  earned  at  another 
institution  which  has  not  prepared  the  student  for  advanced  work  in  the 
Academy. 

Transfer  of  credits  from  a  major  in  Music  to  Music  Education  or  vice- 
versa  can  be  accomplished  only  in  terms  of  the  final  contract  assuming  that  the 
work  accomplished  is  of  the  same  content  and  grade. 


The  Academy  reserves  the  right  to  cancel  any  class  deficient  in  registration. 
A  minimum  of  10  students  constitutes  a  class.  In  such  cases  the  full  registration 
payment  is  refunded  or  the  student  is  permitted  to  continue  the  course  on  a 
private  or  semi-private  basis.  The  Academy  further  reserves  the  right  to  revise 
the  curriculum  or  substitute  requirements  at  the  discretion  of  the  Educational 
Board. 

New  students  are  required  to  report  for  Orientation  and  Psychological 
Tests  on  September  7,  8,  and  9  during  the  week  prior  to  the  formal  beginning  of 
the  school  year  1960-61. 

Candidates  for  the  Baccalaureate  and  Diploma  must  perform  in  at  least  one 
student  recital  in  the  Sophomore  year  either  at  a  public  recital  or  at  a  regularly 
scheduled  Performance  Hour.  A  public  Junior  and  a  Senior  recital  is  also  re- 
quired with  appropriate  materials  from  the  classical,  romantic,  and  modern 
composers  at  the  VII  and  VIII  grade  levels,  respectively. 

The  Candidate  for  a  Diploma  is  not  required  to  take  any  academic  courses 
other  than  the  first  semester  of  Freshman  English  (Composition). 

The  Candidate  for  a  Teacher  Certificate  must  have  a  minimum  of  one  year 
of  successful  teaching  experience  (which  is  subject  to  an  examination),  and  is 
obligated  to  an  additional  course  in  Developmental  (child)  Psychology  as  well 
as  the  first  semester  of  Freshman  English  (Composition).  Only  a  Junior  recital 
is  required  and  this  may  be  given  jointly  with  another  candidate  and  may  con- 
tain chamber  music  as  well  as  solo  literature. 

The  Piano  requirement  as  a  minor  implies  a  proficiency  equivalent  to 
Grade  IV  as  a  minimum  technical  requirement.  Emphasis  is  placed  on  ability 
to  read  simple  accompaniments.  In  the  final  year  a  candidate  is  required  to  play 
a  simple  accompaniment  at  sight  and  to  perform  one  which  is  prepared  but  is 
of  greater  difficulty. 


FACULTY 


JANI  SZANTO  —  President-Director 
JANI  SZANTO — Celebrated  violinist  and  educator,  came  to  the  Philadelphia  Musical  Acad- 
emy, as  director,  supported  by  the  hearty  recommendations  of  Bruno  Walter,  Adolph  Busch, 
Carl  Flcsch.  Wilhelm  Furtwangler,  Sigmund  von  Hausegger,  and  other  distinguished  musicians. 
He  had  a  brilliant  European  career  as  a  solo  violinist,  served  as  concertmaster  of  several 
renowned  orchestras,  and  for  many  years  was  a  leading  member  of  the  faculty  of  the  State 
Academy  of  Music  in  Munich,  holding  a  lifetime  professorship  in  master  classes  in  violin  and 
chamber  music.  He  was  the  founder  and  leader  of  the  Munich  String  Quartet,  which  attained 
great  prominence  and  distinction  in  Europe.  Many  of  his  students  are  concertizing  extensively 
and  hold  positions  in  major  orchestras:  others  are  teaching  in  colleges  and  universities.  As  a 
music  educator.  Dr.  Szanto  has  won  wide  recognition  for  his  alert  and  forward-looking  policies, 
and  his  emphasis  on  the  highest  standards  for  his  students  and  faculty  members. 

DR.  ABE  PEPINSKY  —  Dean  and  Director  of  Admissions 

ABE  PEPINSKY  —  After  four  years  of  intensive  study  abroad,  Dr.  Pepinsky  returned  to 
America  to  serve  as  principal  violist  of  the  St.  Paul  Symphony  and  Director  of  the  University 
of  Minnesota  Symphony  Orchestra.  He  became  Professor  of  Music  and  Music  Education  at  the 
University  of  Minnesota  from  1913  to  1941.  In  1941,  he  came  to  the  Bartol  Research  Foundation 
of  the  Franklin  Institute  as  Research  Fellow.  He  became  Professor  of  Psychology  and  Head  of 
the  Department  of  Psychology  at  Haverford  College  in  1942  until  1954.  He  was  Chief  Psycholo- 
gist at  Norristown  State  Hospital,  1954-55,  and  then  accepted  the  position  of  Dean  and  Director 
of  Admissions  at  the  Philadelphia  Musical  Academy.  Degrees  earned  are  B.A.,  1931,  and  M.A., 
1932,    from    the    University    of    Minnesota;    Ph.D.,    1939,    from    the    State   University   of   Iowa. 

DR.  ROY  HARRIS  —  Director  of  the  Graduate  Department  in  Theory  and  Composition 

ROY  HARRIS — -"Roy  Harris's  music  is  especially  rich  in  qualities  Americans  regard  as 
reflecting  their  national  life.  Harris  is  a  straight-out  classicist,  but,  it  must  be  urged,  such  a 
classicist  as  only  the  present  world  scene  can  produce.  His  astonishing  capacity  for  reconstitu- 
ting the  germ-theme  in  infinite  variety  in  respect  to  melodic  line,  rhythm,  and  harmonic  reference, 
is  one  of  the  most  outstanding  elements  of  Harris's  achievements.  In  melody  and  harmony  also, 
Harris  has  developed  a  personal  style  without  breaking  violently  with  the  past.  The  broad 
curves  of  his  melody  are  remarkable  for  their  balance  and  purposefulness  in  the  design  as  a 
whole.  His  polyphonic  writing  is  particularly  successful  —  his  harmony  never  lacks  a  tonal 
center  —  he  has  revolted  against  the  disintegration  of  musical  form  —  Harris  is  one  of  the  out- 
standing examples  of  contemporary  composers  showing  that  the  trends  of  modern  music  are  per- 
haps more  closely  related  not  only  to  Classical  music  but  also  to  Renaissance  music  than  they 
are  to  Romantic  music."  (Gustave  Reese  —  Grove's  Dictionary  of  Music  and  Musicians) 

PIANO 

DORIS  BAWDEN  —  Studied  with  Joseph  Clark  and  Ralph  Berkowitz.  Earned  Diploma  in 
Piano  and  Alumnae  Gold  Medal  at  Philadelphia  Musical  Academy.  Widely  recognized  as  accom- 
panist and  coach  for  instrumentalists  and  vocalists, 

DOLORES  GARBEIL  DAROFF  —  B.S..  M.S.,  Music  Ed.,  University  of  Pennsylvania. 
Studied  with  Stephanie  Schehatowitch,  Joseph  Schwarz,  Emile  Baume.  Bruno  Eisner.  Won 
Michael  Hurley  Cross  Scholarship  in  Music. 

DR.  CHARLES  DE  BODO  —  Dr.  De  Bodo  was  born  into  an  eminently  musical  family.  His 
father  was  a  student  of  Franz  Liszt  and  Robert  Volkmann.  He  studied  piano  with  his  father  and 
Professor  Arpad  Szendy  (successor  of  Franz  Liszt  at  the  Royal  Academy  of  Music  in  Budapest); 
composition  with  Hans  Koessler;  philosophy  at  the  University  of  Budapest  with  Professor  Ber- 
hard  Alexander,  leading  to  a  Ph.D.:  and  at  the  Sorbonne  with  Henri  Bergson;  theology  at  the 
Biblical  Seminary  and  Union  Seminary,  New  York  City.  As  a  teacher  of  piano  he  was  highly 
regarded  by  Bela  Bartok  and  Isidor  Philipp. 

ALEXANDER  FIORILLO  —  Studied  with  Genia  Robinor  and  earned  Bachelor  of  Music 
Degree  at  the  Philadelphia  Musical  Academy.  1959  soloist  with  Philadelphia  Orchestra,  1960 
New  York  Town  Hall  debut,  concertizes  extensively,  and  winner  of  many  important  competitions. 

MARGARET  GARWOOD  —  Studied  in  Philadelphia  with  Allison  Drake,  Mme.  Simon 
Barrere,  and  at  the  Philadelphia  Musical  Academy  with  Dr.  Charles  De  Bodo  and  Genia  Robi- 
nor. She  has  concertized  extensively  as  soloist  and  accompanist. 

FLORENZA  DECIMO  LEVENGOOD  —  Studied  piano  with  Leo  Ornstein  and  harmony 
with  Camille  Zeckwer  at  the  Philadelphia  Musical  Academy;  solfeggio  with  Dr.  Berardino  of  the 
Paris  Conservatory  and  with  her  father,  Antonio  Decimo.  Appeared  as  soloist  and  accompanist 
with  artists  of  RCA  Victor. 

CLEMENT  PETRILLO  —  Studied  at  Settlement  Music  School  under  Michel  Zadera  and 
Joseph  Schwarz,  and  was  a  faculty  member  from  1934  to  1942.  Studied  conducting  and  interpre- 
tation with  Bernardino  Molinari  in  Rome,  Italy.  Received  Bachelor  of  Music  Degree  in  1955  and 
Master  of  Music  Degree  in  1958  at  the  Philadelphia  Musical  Academy.  Concertized  extensively 
in  Europe  and  the  United  States  and  received  Bronze  Plaque  from  Arturo  Toscanini  in  Mav 
1946,  in  Milan,  Italy. 


GENIA  ROBINOR  —  Distinguished  concert  artist  and  pedagogue.  Mme.  Robinor  was  gradu- 
ated with  high  honors  from  the  Imperial  Conservatory  in  Odessa.  She  continued  further  study 
at  the  Curtis  Institute  in  Philadelphia,  under  the  late  Alexander  Lambert  and  chamber  music 
repertoire  with  Louis  Bailly.  where  she  received  the  degree  of  Bachelor  of  Music.  She  has  con- 
certized  extensively  in  solo  and  chamber  music  recitals  in  America  and  toured  Europe  several 
times,  visiting  all  the  major  capitals,  including  Russia,  and  also  Canada.  Mme.  Robinor  taught 
at  Curtis  Institute  and  Settlement  Music  School  for  many  years.  Prominent  faculty  member  of 
Third  Street  Settlement  School  in  New  York  City.  Joined  the  Philadelphia  Musical  Academy 
in    1953. 

HERBERT     E.     SIEGEL  —  Mus.B.,  Mus.M.     Graduate,     Philadelphia     Musical     Academy. 

Studied   piano   with   Joseph   Allard,    organ  with    Dr.    Rollo    F.    Maitland,    composition   with   Stefan 

Volpe,    orchestration    with    Otto    Mueller.  Organist   and   Director    of    Music   at    St.    Paul's   Evan- 
gelical Lutheran  Church,  Ardmore,  Pa. 

JOHANA  HARRIS  —  Guest  artist,  lecturer,  and  chamber  music  performer.  Mrs.  Harris 
graduated  from  the  Canadian  Conservatory  when  only  ten  years  old.  She  was  admitted  to  the 
Juilliard  Graduate  School  at  twelve  years  old  and  became  the  youngest  teacher  (15  years)  in 
Juilliard  history.  She  was  featured  on  CBS  Sunday  night  programs  for  two  years.  At  twenty  she 
was  a  scholarship  winner  at  Hochschule  in  Berlin.  She  is  esteemed  as  a  gifted  teacher,  an 
accomplished   radio   and   recording   artist,   holding   an   international   reputation   for   superb   artistry. 

VIOLIN 

JANI  SZANTO  —  Head  of  Department  (see  page  5). 

ANSHEL  BRUSILOW  —  Concertmaster  of  the  Philadelphia  Orchestra.  Began  violin  studies 
under  William  Happich  at  the  age  of  five.  When  eleven  years  old  was  admitted  to  the  Curtis 
Institute.  Three  years  later  entered  the  Philadelphia  Musical  Academy  to  study  under  Jani 
Szanto  and  was  graduated  five  years  later.  Brusilow  is  one  of  the  most  brilliant  and  dynamic 
violinists  of  the  younger  generation.  His  solo  appearances  with  great  symphony  orchestras  have 
had  sensational  success.   He  also  studied  conducting  with  Pierre  Monteux. 

MARY  ROMIG  —  Miss  Romig  received  her  Bachelor  of  Arts  from  Western  College:  Bache- 
lor of  Music  and  Master  of  Music,  Western  College;  Master  in  Applied  Music,  University  of 
Michigan.  At  Baker  University  she  taught  Music  Education  Methods,  Supervised  Practice  Teach- 
ing,   Fundamentals,    Elementary  Conducting.   She   is   a   specialist   in   preparing   young   students. 

VIOLA 

MAURICE  KAPLOW  —  Member  of  the  Philadelphia  Orchestra  and  violist  in  the  Stringart 
Quartet.  Received  Bachelor  of  Music  Degree  from  Cleveland  Institute  of  Music.  During  his 
service  in  the  United  States  Army  he  played  with  the  Louisville  Symphony  and  was  violist  in 
the   Louisville  Quartet.  Upon  discharge  he  continued  his  studies  at  the  Eastman  School  of  Music. 


MARY  ROMIG—  (See  Violin) 


CELLO 


LORNE  MUNROE  —  Principal  cellist  of  the  Philadelphia  Orchestra,  is  distinguished  as  a 
solo  artist  of  technical  brilliance  and  sound  musicianship.  A  Canadian  by  birth,  Mr.  Munroe 
manifested  unusual  musical  talents  at  an  early  age.  He  made  numerous  solo  appearances  as  a 
boy  cellist  and  at  ten  traveled  in  England  and  Europe  on  a  concert  tour  with  the  British  com- 
poser and  pianist,  Arthur  Benjamin.  Later,  as  the  recipient  of  a  scholarship,  he  studied  at  the 
Royal  College  of  Music  in  London,  numbering  among  his  teachers  the  noted  Iver  James.  He 
was  awarded  a  scholarship  at  the  Curtis  Institute  of  Music  and  became  a  student  of  Felix  Sal- 
mond,  eminent  both  as  an  artist  and  pedagogue.  He  completed  his  studies  as  a  protege  of  Gregor 
Piatigorsky.  In  1949  he  was  the  sole  winner  of  the  Walter  F.  Naumburg  Award. 

DEBORAH  REEDER  —  Received  a  Bachelor  of  Music  Degree  at  the  Philadelphia  Musical 
Academy   under    Lome   Munroe.   She   concertizes  extensively   and  is   the   winner  of  many   contests. 

DOUBLE  BASS 

MAX  STRASSENBERGER  —  Studied  at  the  Academy  of  Art  in  Munich,  under  Leonhard 
Karmann.  Played  with  symphony  orchestras  in  Munich  and  Berlin.  Played  under  Fritz  Reiner 
in  Cincinnati  and  has  been  with  the  Philadelphia  Orchestra  since  1927. 

HARP 

MARILYN  COSTELLO  —  Graduate,  Curtis  Institute  of  Music.  Pupil  of  Carlos  Salzedo. 
First  Harpist  with  the  Philadelphia  Orchestra. 

VOICE 

ADELE  NEWFIELD  —  Head  of  Department.  Distinguished  pedagogue  and  authority  on 
artistic  training  and  vocal  correction.  Studied  in  Vienna  under  Mme.  Auer  Weisgaerber,  and  in 
Dresden  under  Mme.  Orgeni.  Received  Master's  Degree  in  voice  and  piano  from  Music  Acad- 
emy  in  Vienna.    Highly  recommended  by   Felix  von  Weingartner,   director  of  Vienna  Opera. 


CAROLYN  D1LLER  DENGLER  —  B.M.  Studied  voice  with  W.  Warren  Shaw  in  New 
York  and  voice  coaching  at  the  Juilliard  School  with  Conrad  van  Boss.  She  also  graduated  from 
the   Philadelphia    Conservatory   majoring   in  piano   and  has   done  considerable   vocal   coaching. 

HAROLD  PARKER  —  Bachelor  of  Music  Cum  Laude  from  University  of  Pennsylvania.  At- 
tended Temple  University  and  received  Master  of  Music  Degree  from  the  Philadelphia  Musical 
Academy.  Studied  with  Lester  Englander  and  Marial  Singher;  piano  with  Joseph  Wissow.  He 
has  appeared  on  NBC  Television  Recitals,  is  a  member  of  the  Co-Opera  Company,  performing 
leading  roles  and  has  performed  contemporary  music  for  the  Philadelphia  Composer's  Forum, 
20th  Century  Music  Festival,  and  Marlboro  Music  Festival. 

OPERA  DEPARTMENT 

DORIS  DOREE  —  Director  of  Opera  Workshop.  Private  courses  in  operatic,  vocal  and 
dramatic  techniques.  Miss  Doree,  dramatic  soprano,  has  appeared  with  the  Metropolitan  Opera, 
the  New  York  City  Center  Opera  and  in  other  groups  in  this  country  and  Canada.  Abroad,  she 
has  sung  at  Covent  Garden  in  London,  at  the  Paris  Opera,  and  in  major  houses  in  the  Scandi- 
navian countries,  Italy,  Spain,  and  other  countries. 

OPERA  COACHING  AND  ACCOMPANYING 

DORIS  DOREE—  (See  Opera  Department). 
DORIS  BAWDEN  —  (See  Piano  Department). 

ORGAN 

J.  EARL  NESS  —  Head  of  Department.  Mr.  Ness  received  his  Bachelor  of  Music  from  the 
Curtis  Institute  of  Music  in  1953  majoring  in  Organ  under  Dr.  Alexander  McCurdy.  He  further 
studied  organ  and  choral  conducting  with  Dr.  Robert  Baker  of  Union  School  of  Sacred  Music 
and  with  Dr.  Hugh  Ross.  He  is  Director  of  Music  at  the  First  Baptist  Church,  Philadelphia, 
and  Musical  Director  of  the  Philadelphia  Oratorio  Choir.  He  is  also  organist  for  the  Haverford 
School  and  Swarthmore  College. 

HERBERT  E.  SIEGEL  —  (See  Piano  Department). 

ROBERT  ARNOLD  —  Received  Bachelor  of  Music  Degree  at  the  Philadelphia  Musical 
Academy  and  is  assistant  to  Mr.  Ness. 

WIND  INSTRUMENTS 
FLUTE 

LEOLA  WILKINS  —  Received  Bachelor  of  Music  Degree  from  Eastman  School  of  Music 
where  she  studied  with  Joseph  Mariano.  Mrs.  Wilkins  was  also  a  pupil  of  William  Kincaid. 
First  flute  with  the  Honolulu  Symphony  for  six  years.  First  flutist  with  the  Little  Symphony  in 
Philadelphia.  Taught  at  the  Settlement  Music  School.  Performed  with  Woodwind  Quintet,  mem- 
ber of  Young  Audiences. 

CARLA  SHEPLEY  —  Received  her  musical  training  at  various  music  conservatories  and 
studied  with  William  Kincaid  for  16  years.  Played  first  flute  with  the  Harrisburg  Symphony. 
Nashville  Symphony  and  Matinee  Musical  Club.  Chamber  music  with  various  groups.  Special 
flute  teacher  for  the  Philadelphia  Public  Schools  for  ten  years. 

OBOE 

LOUIS  ROSENBLATT  —  Graduated  from  Curtis  Institute.  Taught  in  Philadelphia  Public 
Schools  and  Settlement  Music  School.  Played  first  oboe  in  the  Houston  Symphony,  New  Orleans 
Symphony  and  is  presently  a  member  of  the  Philadelphia  Orchestra. 

CLARINET 

GEORGE  D.  ROWE  —  Mr.  Rowe  studied  clarinet  with  Paul  Mimart  of  the  Boston  Sym- 
phony Orchestra  and  Joseph  Schreurs  of  the  Chicago  Symphony  Orchestra.  While  serving  in  the 
Navy  during  the  First  World  War,  he  studied  with  Prosper  Mimart  of  the  Paris  Conservatory. 
He  was  a  member  of  the  Cleveland  Symphony  Orchestra  for  twenty  years  and  fourteen  years 
with  the  Philadelphia  Orchestra.  He  was  a  faculty  member  of  the  Cleveland  Institute  of  Music, 
Cleveland  Settlement  School  and  the  National  Music  Camp  at  Interlochen,  Mich. 

BASSOON 

ADELCHI  ANGELLUCCI  —  Mr.  Angellucci  studied  under  Julius  Walter  Guetter  and  Ferdi- 
nand Del  Negro.  He  was  first  bassoonist  with  the  National  Symphony  in  Washington  under 
Hans  Kindler.  He  has  served  under  many  prominent  conductors  including  Reiner,  Walter,  Sto- 
kowski,  Mitropoulos. 


TRUMPET 

SEYMOUR  ROSENFELD  —  Studied  at  the  Dernest  Williams  School  of  Music,  Curtis  In- 
stitute of  Music.  Formerly  with  the  Ballet  Russe  de  Monte  Carlo,  St.  Louis  Symphony.  Trumpet 
instructor  at  University  of  Pennsylvania.  Now  a  member  of  the  Philadelphia  Symphony 
Orchestra. 

ANTHONY  N.  MARCHIONE  —  Mr.  Marchione  studied  at  the  Curtis  Institute.  He  is  a 
teacher  of  Brass  in  Parochial  Schools,  and  has  trained  many  professional  students.  He  is  first 
trumpet  with  various  recording  orchestras  and  leader  of  a  Brass  Ensemble  Group  in  Philadelphia. 

FRENCH  HORN 

CLARENCE  MAYER  —  Studied  with  Anton  Horner  in  Philadelphia.  He  has  been  a  member 
of  the  Philadelphia  Orchestra  for  31  years.  Author  of  the  new  French  Horn  method  called, 
"Daily  Scales,"  dynamic  and  rhythmical  studies. 

ANTON  RYVA  —  Studied  at  Curtis  Institute.  1946-50.  Was  a  member  of  Baltimore  Sym- 
phony and  National  Symphony,  Washington,  D.  C.  Appeared  with  several  woodwind  and  brass 
symphonic  groups.  Teacher  in  Philadelphia  Public  Schools  since  1950  and  Settlement  Music 
School  since  1951. 

TROMBONE  AND  BASS  TUBA 

CHARLES  GUS1KOFF  —  Solo  trombonist  of  the  Philadelphia  Orchestra.  Graduated  from 
the  Academy  of  Musical  Art  in  New  York.  Member  of  the  faculty  of  the  Curtis  Institute  of 
Music   and   the   Conservatory   of   Music   and   Dramatical  Art  of   the  Province  of   Quebec,   Canada. 

PERCUSSION 

CHARLES  E.  OWEN  —  B.M.  Mr.  Owen  studied  Percussion  with  Malcolm  Gerlach,  Pitts- 
burgh Symphony  Orchestra;  Tympani  with  Saul  Goodman,  New  York  Philharmonic.  He  was 
Tympanist  and  Marimba  soloist  with  the  U.  S.  Marine  Band,  1934-54.  First  Percussion  with 
the  Philadelphia  Orchestra  since  1954.  Guest  on  faculty  of  University  of  Oregon  in  1956.  Also 
on  the  Temple  University  faculty  at  present.  He  joined  the  Philadelphia  Musical  Academy 
faculty  in  1958. 

ACCORDION 

JACOB  NEUPAUER  —  Studied  with  Stanley  Hollingsworth.  Received  formal  education  at 
Muhlenberg  College  and  the  Philadelphia  Musical  Academy.  Excellent  reputation  as  a  teacher. 
Many  of  his  students  appeared  with  prominent  orchestras  throughout  the  world.  Music  Director 
and   Conductor  of   the   Philadelphia  Accordion  Orchestra.   Composed  several  works  for  accordion. 

GUITAR 

DAVID  C.  LEWIS  —  Earned  a  Bachelor  of  Music  Degree  in  composition  at  the  Philadel- 
phia Musical  Academy.  Well  known  as  a  performer  and  teacher.  He  has  contributed  much  to 
make  this  instrument  attractive  to  professionals  and  amateurs. 

COMPOSITION,  THEORY 

DR.  ROY  HARRIS— DIRECTOR  OF  GRADUATE  DEPARTMENT  IN  COMPOSITION. 
ONLY  FOR  GRADUATE  STUDENTS.  (See  page  5.) 

JOSEPH  CASTALDO  —  Head  of  Undergraduate  Department.  Began  his  musical  career  at 
the  age  of  nine.  His  interest  in  composition  grew  rapidly.  While  serving  abroad  in  the  United 
States  Army,  he  studied  theory  and  composition  at  the  Santa  Cecilia  Academy  in  Rome.  Upon 
his  return  he  continued  his  studies  in  New  York  with  Dante  Fiorello  and  at  the  Manhattan 
School  of  Music  with  Hugh  Ross  and  Vittorio  Gianinni.  In  1954  he  came  to  the  Philadelphia 
Conservatory  to  study  with  Vincent  Persichetti  where  he  earned  his  Bachelor  of  Music  and 
Master  of  Music  Degrees.  His  compositions  are  played  extensively  in  America  and  Europe. 
Taught  at  different  Art  Centers,  School,  and  at  the  Philadelphia  Conservatory  of  Music. 

JOHN  LEROY  BAWDEN  —  Mus.M.,  Mus.D.,  Graduate  of  the  Philadelphia  Musical  Acad- 
emy. Studied  piano  and  composition  with  Camille  Zeckwer  and  Leo  Ornstein.  Art  Alliance 
Prize  for  Composition,  1922.  Formerly  Music  Critic  for  Philadelphia  Evening  Bulletin.  Lecturer 
on  music.  Author,  "Aspects  of  Tonality  in  Early  European  Music."  Graduate  work  in  Musi- 
cology.  New  York  University. 

J.   EARL  NESS —  (See  Organ  Department). 

HERBERT  E.  SIEGEL  —  (See  Piano  Department). 

HISTORY  OF  MUSIC 

JOHN  LEROY  BAWDEN—  (See  Composition,  Theory  Department). 


EURYTHMICS 

NADIA  CHILKOVSKY  —  Director  of  the  Philadelphia  Dance  Academy.  B.S.,  Temple  Uni- 
versity. Studied  dance  with  Irma  Duncan,  Hanya  Holm  and  Martha  Graham;  Composition  with 
Louis  Horst;  Dalcroze  Eurythmics  with  Paul  Poepple  and  Loma  Roberts.  Has  appeared  as  lec- 
turer,  dancer,  teacher.   Has  produced  ballets  in  New  York  and  Philadelphia. 

PEDAGOGY 

FLORENZA  DECIMO  LEVENGOOD  —  (See  Piano  Department). 

JANI  SZANTO  —  (See  page  5). 

HAROLD  PARKER—  (See  Voice  Department). 

EAR  TRAINING  AND  DICTATION 

FLORENZA  DECIMO  LEVENGOOD—  (See  Piano  Department). 

CHAMBER  MUSIC,  ENSEMBLE 

JANI  SZANTO  —  (See  page  5). 

MAURICE  KAPLOW—  (See  Viola  Department). 

HERBERT  E.  SIEGEL  —  (See  Piano  Department). 

ORCHESTRA,  ORCHESTRAL  CONDUCTING 

LOUIS  VYNER  —  Mr.  Vyner  received  his  Bachelor  of  Music  Degree  from  the  Curtis  In- 
stitute of  Music,  majoring  in  violin  under  Emanuel  Zetlin  and  Carl  Flesch,  viola  under  Louis 
Bailly,  composition  with  Sir  Reginald  Morris,  and  conducting  with  Artur  Rodzinski,  Emil 
Mlynarski.  and  Fritz  Reiner.  He  has  worked  with  Leopold  Stokowski.  Graduate  work  was  taken 
at  Columbia  University.  University  of  Pennsylvania,  and  Villanova  University.  He  has  conducted 
both  here  and  abroad,  and  is  conductor  of  the  Lancaster,  Main  Line,  and  Wissahickon  Valley 
Symphonies,  associate  conductor  of  the  Reading  Symphony,  music  director  and  conductor  of  the 
String  Virtuosi  of  Philadelphia  and  the  Marple-Newtown  String  Ensemble. 

CHORUS,  CHURCH  MUSIC  AND  CHORAL  CONDUCTING 

J.  EARL  NESS  —  (See  Organ  Department). 

SCHOOL  MUSIC  METHODS  AND  MUSIC  EDUCATION  LITERATURE 

DOROTHY  SHAW  WEIR  —  Earned  a  Bachelor  of  Music  Education  Degree  at  Combs 
College.  Also  studied  composition  under  Russell  King  Miller.  Instrumental  director  and  conduc- 
tor at  Girls'  High  School  where  she  organized  the  orchestra  and  band  and  also  teaches 
harmony  and  theory.  With  her  background  and  wealth  of  experience  she  has  much  to  con- 
tribute as  an  educator  to  the  serious-minded  student. 

CULTURAL,  GENERAL  ACADEMIC  AND  EDUCATIONAL  SUBJECTS 

DR.  ABE  PEPINSKY—  (See  page  5). 

MILDRED  PEARL  PARKER  —  Freshman  English;  Musicology;  B.A.,  Temple  University; 
Columbia.  Harvard;  Ph.D.,  Musicology,  New  York  University,  1957.  Taught  at  Settlement 
Music  School.  Child  Study  Center,  Philadelphia  School  District,  New  Jerusalem  Conservatoire, 
Israel;  Music  History  and  Piano.  Studied  piano  with  Joseph  Schwarz,  harmony  with  Stefan 
Volpe.   Concert  pianist,   chamber  music  player  and  accompanist. 


PHILADELPHIA  DANCE  ACADEMY 

Associate  School 

Undergraduate  Division 

NADIA  CHILKOVSKY,  Director 

(See  Special  Catalog) 


DEPARTMENTS  AND  COURSES 

The  Philadelphia  Musical  Academy  offers  facilities  for  a  complete  musical 
education  from  the  beginner  to  the  finished  artist  and  advanced  pedagogue.  The 
departments  of  the  Academy  are  described  below. 

PREPARATORY  DEPARTMENT 

Great  care  is  taken  in  selecting  teachers  who  are  highly  trained  and  use 
methods  of  presentation  which  will  insure  sound  technical  training  and  musical 
understanding. 

The  pupil  progresses  through  the  four  grades  of  this  department  as  rapidly 
as  his  talent  permits.  The  fourth  grade  includes  the  study  of  Elementary 
Theory  and  Historical  Appreciation.  A  Preparatory  Certificate  is  issued  upon 
completing  the  requirements  of  grade  four. 

PREPARATORY  COURSES 

Opportunity  is  offered  to  those  students  who  lack  required  preparation  for 
accredited  courses  at  the  undergraduate  level  such  as  High  School  English, 
Mathematics  and  the  like,  also  in  Voice  or  Major  Instrument.  Such  preparatory 
courses  must  be  taken  on  a  sub-Freshman  basis  without  credit. 


DIPLOMA  AND  CERTIFICATE  COURSES 

The  Diploma  curriculum  of  the  Academy  is  made  up  of  all  applied  and 
theoretical  subjects  required  for  a  Major  plus  six  semester  credits  in  Freshman 
English.  No  other  academic  subjects  are  required.  A  Junior  and  Senior  Recital 
are  partial  requirements. 

The  Teacher's  Certificate  does  not  require  a  Senior  Recital,  but  the  Junior 
Recital  must  be  scheduled.  Freshman  English  must  be  added  as  in  the  Diploma 
curriculum,  but  Analysis  II  and  Orchestration  I  may  be  omitted.  One  semester 
of  Child  Psychology  is  required  of  all  Teacher  Certificate  candidates. 

ARTIST  DIPLOMAS 

Candidates  who  hold  a  Diploma  of  Graduation  or  Bachelor  of  Music 
Degree  from  the  Academy  or  from  another  accredited  institution  with  an 
equivalent  course,  may  enter  the  Artist  Diploma  Course.  Students  who  have 
fully  completed  the  theoretical  requirements  of  the  graduate  department  and 
who  have  fully  met  the  artistic  standards  of  the  Academy  are  granted  the 
Artist  Diploma. 

Degree  Courses 

UNDERGRADUATE  DEPARTMENT 

The  courses  offered  in  the  undergraduate  department  cover  a  period  of 
four  academic  years.  Students  who  have  fully  met  requirements  of  this  depart- 
ment are  granted  the  Bachelor  of  Music  Degree  in  Applied  Music  and  Com' 
position,  or  the  Bachelor  of  Music  Education. 

GRADUATE  DEPARTMENT 

The  courses  offered  in  the  Graduate  Department  lead  to  the  development 
of  superior  technical  and  artistic  standards  in  the  applied  major.  Seminars  in 
allied  fields  broaden  knowledge  and  improve  the  general  equipment  of  the  stu- 
dent. Students  who  have  fully  met  the  requirements  of  the  graduate  department 
are  granted  the  Master  of  Music  Degree. 
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Undergraduate  Courses 

f-^i  ano     i  Ha  jo  r 

Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidates  should  have  a  well-grounded,  reliable  technique  and 
play  scales  and  arpeggii  in  all  keys.  He  should  be  able  to  play  the  literature  requirements  for 
grade  four  and  sight  read  simple  pieces.  An  entrance  examination  in  Theory  is  required  unless 
the  candidate  has  passed  the  Fundamentals  course  of  the  Academy. 

FRESHMAN    YEAR         Credits  SOPHOMORE  YEAR       Credits 

Piano  V   6  Piano  VI    6 

Harmony  I   4  Harmony    II    6    Keyboard    Harmony  4 

Ear  Training  &  Dictation  1 4  Counterpoint    I    2 

History  of  Music  1 4  Ear  Training  &  Dictation   II 4 

Eurythmics     2  History  of   Music  II 4 

Chorus   2  Pedagogy   I    ± 2 


Sight  Reading  &  Ensemble  1 2 

Freshman   English    6 


30 
JUNIOR   YEAR 

Piano   VII    8 

Counterpoint    II    ...  2 

Keyboard  Harmony 2 

Analysis    I    2 

Ear  Training  &  Dictation  III 4 

Acoustics    (1st    Semester) 2 

Psychology  of  Music 

(2nd  Semester)    2 

Pedagogy   II    2 

Chamber   Music   III 2 

Chorus     2 

Sociology    6 


34 


Sight   Reading  6  Ensemble  II 2 

Chorus     2 

General   Psychology    6 

32 
SENIOR   YEAR 

Piano  VIII  8 

Composition  I    2 

Orchestration     2 

Analysis  II   2 

20th    Century   Techniques 2 

Child  (Developmental)  Psychology 
(1st  Semester — for  Teacher  Cer- 
tificate  Only )    3 

Aesthetics   of   Music 4 

Chamber  Music  IV 2 

Improvisation     2 

Chorus     2 

Comprehensive  Review 

(2nd    Semester)     1 

30 


Lyra  an     il/lajoi 


Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidates  should  play  from  memory  on  the  piano,  compositions 
which  are  the  equivalent  of  those  required  for  entrance  in  the  piano  course.  He  should  have  had 
the  basic  training  on  the  organ  developing  clearness  of  touch  in  legato  and  staccato,  pedal  tech- 
nique and  a  thorough  knowledge  of  registration.  An  entrance  examination  in  Theory  is  required 
unless  candidate  has  passed  the  Elementary  Theory  or  Fundamentals  course  of  the  Academy. 
FRESHMAN   YEAR        Credits  SOPHOMORE  YEAR       Credits 

Organ   V    6  Organ    VI    6 

Harmony  I   4  Harmony    II    Q    Keyboard    Harmony  4 

Ear  Training  6  Dictation  1 4  Counterpoint   I    2 

History  of  Music  1 4  Ear  Training  &  Dictation   II 4 

Eurythmics   2  History  of  Music  II 4 

Choral    Conducting    2  Church  Music   2 

Chorus     2  Chorus     2 

Freshman   English    6  General   Psychology    6 


30 
JUNIOR   YEAR 

Organ    VII    8 

Counterpoint    II    2 

Analysis   I    2 

Keyboard    Harmony    2 

Pedagogy  I   (Voice) 2 

Ear  Training   &  Dictation   III 4 

Console.  Conducting  6 

Choral    Accompanying    3 

Chorus     2 

Acoustics    (1st    Semester) 2 

Psychology  of  Music 

(2nd    Semester)     2 

Sociology    6 


35 


30 
SENIOR   YEAR 

Organ  VIII    8 

Composition  I    2 

Orchestration    I    2 

Analysis    II    2 

20th    Century   Techniques 2 

Improvisation     2 

A.G.O.    Preparatory    Course 3 

Chorus     2 

Aesthetics   of   Music 4 

Comprehensive   Review    1 


Candidate    for    Diploma    and  Teacher   Certificate:    See    General   Information   for  all   Majors   in 
Applied  Music. 
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\Jrche$trcii  ^rndtrument    if /a  lor 

Four-Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements! — Candidates  should  have  a  well-grounded,  reliable  technique  and 
play  scales  and  arpeggii  in  all  keys.  He  should  be  able  to  play  the  literature  requirements  for 
grade  four  and  sight  read  simple  chamber  music  or  orchestral  excerpts.  An  entrance  examination 
in  Theory  is  required  unless  candidate  has  passed  the  Elementary  or  Fundamentals  course  of  the 
Academy. 


FRESHMAN   YEAR 

Credits 

Major    Instrument    6 

Piano    III    4 

Harmony    I     4 

Ear  Training   &  Dictation  1 4 

History  of  Music  1 4 

Eurythmics   2 

Ensemble  &  Chamber  Music  1 1 

Orchestra    2 

Chorus     2 

Freshman   English    6 

35 

JUNIOR   YEAR 

Major    Instrument    8 

Counterpoint   II    2 

Keyboard    Harmony    2 

Analysis   I 2 

"Pedagogy   II    2 

Ear  Training  &  Dictation  III 4 

Ensemble  for  Wind  Instruments  I..    1 

Acoustics    (1st   Semester) 2 

Psychology  of  Music 

(2nd   Semester)    2 

Chamber   Music  III 2 

Orchestra    2 

Chorus     2 

Sociology    6 

37 


SOPHOMORE  YEAR 

Credits 

Major    Instrument    6 

Piano  IV   4 

Harmony    II    &    Keyboard    Harmony  4 

Counterpoint   I    2 

Ear  Training  &  Dictation  II 4 

History  of  Music   II 4 

**Pedagogy  I    2 

'Ensemble   &   Chamber   Music   II....  1 

Orchestra    2 

Chorus     2 

General   Psychology   6 


37 


SENIOR   YEAR 


Major    Instrument    8 

Composition     2 

Orchestration  I   2 

Analysis    II    2 

Aesthetics   of   Music 4 

Chamber  Music  IV 2 

Ensemble   for   Wind   Instruments   II  I 

Chorus     2 

Orchestra    2 

Child    (Developmental)    Psychology 
for  Teacher  Certificate  Only   (1st 

Semester )    3 

Comprehensive  Review 

(2nd  Semester)    1 


29 


Violinists  are  required  to  be  sufficiently  prepared  on  the  Viola  to  participate  in  Chamber 
Music  with  it. 

When  there  is  no  suitable  solo  material  for  an  instrument,  the  candidate  will  perform  in 
ensemble  recitals  such  material  as  will  demonstrate  his  tone,  technique  and  musicianship. 
Examinations  will  be  given  to  determine  his  ability  to  sight  read,  transpose  and  pass  all  require- 
ments necessary  to  participate  in  a  large  symphony  orchestra. 

The  Educational  Board  will  designate  substitute  courses  when  there  are  no  courses  in 
Pedagogy  or  Chamber  Music  for  certain  orchestral  instruments. 

The  grades  for  piano  refer  to  minimum  technical  requirements.  Emphasis  will  be  placed  on 
the  ability  to  read  simple  accompaniments.  In  the  final  year  a  candidate  will  be  required  to  play 
at  sight  a  simple  accompaniment  and  perform  a  prepared  one  of  greater  difficulty.  A  minor  in 
piano  assumes  proficiency  equivalent  to  Grade  IV. 


'Ensemble    is    provided    for    those    instruments    which    lack    suitable    Chamber    Music 
literature. 

"Instruments  for   which  no  pedagogical  material   is   obtainable   permit  such  credits   to 
be  utilized  on  an  elective  basis  with  the  approval  of  the  Educational  Board. 

Candidate   for   Diploma    and   Teacher   Certificate:    See    General   Information   for   all   Majors   in 
Applied  Music. 
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l/o  ice     II  v  [a  jo  t 


Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidate   should  have  a   smooth  and   resonant   tone  with  established 

feeling  for  intonation,  breath  control  and  phrasing.  The  candidate  should  sing  from  memory  an 
art  song  and  a  simple  aria  from  an  opera  or  oratorio.  An  entrance  examination  in  Theory  is 
required  unless  the  candidate  has  passed  the  Fundamentals  course  of  the  Academy. 

FRESHMAN    YEAR        Credits  SOPHOMORE  YEAR      Credits 

Voice  V  6  Voice  VI    6 

Piano   III    4  Piano   IV    4 

Harmony    I    4  Harmony    II    6    Keyboard    Harmony  4 

Ear   Training    &    Dictation    1 4  Ear   Training   &   Dictation  II 4 

Eurythmics   2  History   of  Music  II 4 

History  of  Music  1 4  Chorus   or   Vocal   Ensemble 2 

Chorus   or   Vocal   Ensemble 2  German      6 

Italian    6  General   Psychology    6 

Freshman   English    6 


38 
JUNIOR   YEAR 

Voice  VII    8 

Counterpoint   I    2 

Keyboard    Harmony    2 

Ear  Training   6   Dictation   III 4 

Pedagogy  I    2 

"Choral    Conducting    2 

Chorus   or   Vocal   Ensemble 2 

Acoustics    (1st    Semester) 2 

Psychology  of  Music 

(2nd    Semester)     2 

French     6 

Sociology    6 


36 
SENIOR    YEAR 

Voice   VIII    8 

Analysis   I    2 

Pedagogy   II    2 

"Church   Music    2 

Chorus   or   Vocal   Ensemble 2 

Child    (Developmental)    Psychology 
for   Teacher    Certificate    Only....   3 

Aesthetics   of   Music 4 

Comprehensive    Review    1 
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**or  Opera  Workshop  **or  Opera  Workshop 

A  minimum  of  18  semester  hours  in  Modern  Languages  is  required  for  a  Bachelor  of  Music 
Degree  for  a  major  in  Voice.  These  credits  should  be  taken  at  any  other  accredited  institution 
for  the  time  being. 

L^ompodtfion  i  ^Jneoru     rvfaior 

Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidate  must  submit  any  composition,  transcription,  or  orchestra- 
tion   which    he    feels    will    indicate    compositional    ability.    The    candidate's    hearing    acuity    will    be 

tested  for  simple  melodic  retention,  harmonic  differentiation,  and  rhythmic  recognition. 

FRESHMAN    YEAR        Credits  SOPHOMORE  YEAR      Credits 

Composition  I   6  Composition   II    6 

Harmony    I    4  Piano    IV    4 

Piano    III    4  Harmony    II    &    Keyboard    Harmony  4 

Ear  Training   &  Dictation  1 4  Counterpoint   I    2 

History  of  Music  1 4  Ear  Training   &  Dictation   II 4 

Eurythmics   2  History  of   Music   II 4 

Primary    Musical    Forms 2  Choral    Conducting    2 

Chorus     2  Chorus     2 

Freshman   English    6  General    Psychology    6 


34 
JUNIOR    YEAR 

Composition   III    8 

Piano  V    4 

Orchestration    I     2 

20th    Century   Techniques 2 

Counterpoint    II    7 

Keyboard    Harmony    2 

Analysis    I    2 

Acoustics    (1st    Semester) 2 

Psychology   of    Music 

(2nd    Semester)     2 

Chorus     2 

Ear  Training   6   Dictation   III 4 

Sociology    6 
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34 
SENIOR   YEAR 

Composition   IV   8 

Piano    VI    4 

Orchestration  II    2 

Counterpoint  III   2 

Analysis    II    2 

Chorus     2 

Orchestral    Conducting    2 

Aesthetics   of   Music 4 

Comprehensive    Review 

(2nd    Semester)     1 


27 


A  candidate  must  submit  for  final  examination:  A  two-part  canon,  three  and  four-part  fugues, 
a  song,  a  sonata  (either  for  piano  or  piano  with  other  instrument),  or  a  quartet  in  three  move- 
ments (for  piano  and  strings  or  other  combination),  and  score  of  a  composition  for  full  orchestra. 
The  orchestral  score  must  be  of  minimum  ten  minutes  in  length.  Materials  must  be  delivered  at 
least  two  weeks  prior  to  graduation. 

Candidate  for  Diploma  and  Teacher  Certificate:  See  General  Information  for  all  Majors  in 
Applied  Music  and  Composition/Theory. 
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bachelor  of    fr/udic    cJJeg. 
in    tv/udic  CducaL 
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Four- Year   Course   Leading   to   a   Bachelor   of   Music   Education   Degree 
(Public  School  Music). 

Entrance  Requirements: — Candidate  must  have  a  well-grounded  reliable  technique  in  the 
major  instrument  or  voice  comparable  to  the  pre-requisite  for  other  majors  and  be  able  to  satisfy 
the  Grade  V  requirements  in  musical  literature.  He  must  also  have  satisfied  the  pre-requisites  for 
the  academic  and  musical  subjects  listed  in  the  curriculum. 


FRESHMAN  YEAR 


Credits 


Freshman   English    6 

General  Psychology   6 

Ear  Training  &  Dictation 4 

Applied  Music,   Major  V 4 

Applied   Music,    Minor    III 4 

String    Class    Methods 2 

Harmony  I   4 

Chorus     2 

'Orchestra    
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JUNIOR  YEAR 

Applied   Music,   Major  VII 4 

Ensemble  &  Chamber  Music 

(Vocal    S    Instrumental) 4 

Junior  &  Senior  High  School 

Methods   (1st  Semester) 4 

Form  6  Analysis 4 

Woodwind  Class  Methods 2 

Choral   Conducting    2 

Acoustics    (1st   Semester) 2 

Psychology  of  Music 

( 2nd    Semester )    2 

Educational  Measurements    4 

Technique   of   Voice 2 

History  &  Literature  of  Music 4 

Chorus     2 

'Orchestra    2 

Elective  Counterpoint  & 

Composition     4 


SOPHOMORE  YEAR 

Credi 

Sociology    6 

Harmony    II    &    Keyboard    Harmony  4 

Applied  Music,   Major  VI 4 

Applied  Music,   Minor  IV 4 

Brass  &  Percussion  Class  Methods  2 
Introduction  to  Education 

(Orientation  6  Survey, 

( 1  st   Semester )    3 

Visual   Aids    &    Sensory   Techniques 

(1st   Semester)    2 

Educational  Psychology 

(2nd    Semester)     3 

Elementary   School   Methods 3 

Chorus     2 

'Orchestra    2 

Language  Elective  for 

Vocal    Students    6 


SENIOR   YEAR 

Applied  Music,  Major  VIII 4 

Orchestra   &   Band   Arranging 4 

History  of  the  United  States  & 

Pennsylvania    (1st  Semester) 3 

Philosophy  of  Education 3 

Instrumental   Conducting    2 

Music   Education  Literature 2 

Student   Teaching    6 

Chorus     2 

'Orchestra    2 

Comprehensive    Review 

(2nd  Semester)    1 

38-42  29 

Instrumentalists    must    take    part    in    three    years    of    Laboratory    Orchestra    and    one    year    of 
Laboratory  Chorus. 

Vocalists   must   take   part   in   three   years   of   Laboratory   Chorus   and   one   year   of   Laboratory 
Orchestra. 

A  Minor  in  Applied  Music  implies  attainment  of  the  equivalent  of  Grade  IV. 

'Orchestra   for   students  who  have   attained   Grade  V  or   equivalent  on  an   Orchestral 
Instrument. 
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Graduate  Courses 


iviadter'd    ZOi 


earee 

Students  holding  a  Bachelor  of  Music  Degree  from  the  Academy  or  another 
institution  of  equal  standing  may  enter  the  Graduate  Department. 

Students  making  application  to  enter  the  Graduate  Course  should  submit 
complete  credentials,  including  transcripts  of  all  work  completed  in  both  music 
and  academic  subjects.  Students  having  completed  a  course  of  study  five  or 
more  years  before  entering  the  Graduate  Course  will  have  to  re-establish  stand- 
ing by  an  examination.  Students  graduated  from  an  institution  whose  require- 
ments are  less  than  the  Academy  will  have  to  earn  missing  credits  or  establish 
them  by  examination. 

A  minimum  of  thirty-six  credits  (including  6  credits  in  a  graduate  academic 
elective)  is  required  for  the  Master  Degree  which  should  be  completed  within 
five  years  after  admission  to  the  graduate  department.  The  course  of  study 
requiring  two  years  in  residence  will  be  assigned  and  controlled  by  the  Educa- 
tional Board.  A  written  examination  covering  course  work  and  an  oral  examina- 
tion on  thesis  material  will  be  scheduled  two  weeks  before  graduation. 

REQUIREMENTS  FOR  INSTRUMENTAL  AND  VOCAL  MAJORS 

MAJOR  SUBJECT:— 

Approximately  one-half  of  the  required  credits  is  to  be  assigned  to  the 
applied  music  major.  The  student  shall  complete  requirements  of  grade  ten  in 
the  major  and  study  an  extensive  and  well-rounded  repertoire  considerably 
more  comprehensive  than  that  required  for  the  undergraduate  study.  The  objec- 
tive is  to  demonstrate  proficiency  in  performance  or  to  enlarge  and  improve  the 
pedagogical  equipment.  The  study  must  culminate  in  a  public  recital. 

MINOR  SUBJECTS:— 

One-half  of  the  required  credits  shall  be  advanced  theory  and  selected 
topics  in  musicology  on  a  graduate  level  or  other  academic  subjects  (on  a  grad- 
uate level)  assigned  by  the  Educational  Board  and  may  be  taken  at  any  other 
accredited  institution  if  not  offered  at  the  Philadelphia  Musical  Academy. 
Further  requirements  are  subject  to  decision  of  the  Educational  Board. 

REQUIREMENTS  FOR  THEORY  OR  COMPOSITION  MAJORS 

MAJOR  SUBJECT:— 

Approximately  one-half  of  the  required  thirty-six  semester  hours  is  to  be 
devoted  to  the  major  subject.  The  student  must  submit  at  least  one  original 
composition  in  the  larger  forms  (chamber  music,  a  symphonic  form,  cantata  or 
mass).  This  work  must  exhibit  considerably  greater  maturity  and  facility  in 
composition  than  that  submitted  for  entrance.  Further  requirements  are  subject 
to  decision  of  the  Educational  Board. 

MINOR  SUBJECTS:— 

Approximately  one-half  of  the  total  requirement  shall  be  advanced  work  in 
analysis,  counterpoint  (including  canon  and  fugue),  orchestration,  history  and 
academic  subjects.  Approximately  one-quarter  of  the  total  requirement  may  be 
in  applied  music.  Further  requirements  are  subject  to  decision  of  the  Educa- 
tional Board. 


^rrtld  t   oLJ  ip  io 


ma 

Candidates  for  the  Artist  Diploma  must  have  a  Diploma  of  Graduation  or 
Bachelor  of  Music  Degree  from  the  Academy  or  another  institution  of  equal 
standing.  Applied  Music  and  Theoretical  requirements  for  the  Artist  Diploma 
are  the  same  as  for  the  Master's  Degree  with  the  exception  of  the  academic 
credits.  The  candidate  shall  be  required  to  have  a  thorough  and  comprehensive 
knowledge  of  the  vocal  or  instrumental  literature  and  must  be  equipped  to  enter 
the  concert  field.  The  study  must  culminate  in  a  public  recital. 
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Description  of  Courses 

Fundamentals.  Mr.  Siegel.  One  hour  a  week.  No  credit.  Hour  to  be  arranged. 
Historical  review  of  all  scales.  Study  of  intervals  and  triads.  Simple 
four-part  harmony  is  begun. 
Harmony  I.  Mr.  Siegel.  Two  hours  a  week.  Four  credits.  Thurs.,  5  P.M. 

The    study    of    traditional    four-part    written    harmony.    Triads    and 
seventh  chords;  diatonic  usage;  melodic  discord  treatment;  modulation;  har- 
monization of  chorales.  Introduction  to  Keyboard  Harmony. 
Harmony  II  and  Keyboard  Harmony.  Mr.  Siegel.  Two  hours  a  week.  Four  hour 
credits.  Thurs.,  3  P.M. 

Nineteenth  century  usage.  The  higher  dominant  discords;  altered 
chords  including  the  Neopolitan  and  augmented  sixths;  chromatic  extension 
of  modulation.  Special  problems  of  harmonization. 

20th  Century  Techniques.  Mr.  Castaldo.  One  hour  a  week.  Two  credits. 

Exercises  in  the  notation  of  music  in  the  chromatic  idiom,  starting  from 
dissonant  intervals  and  proceeding  to  more  complex  forms. 
Advanced  Keyboard  Harmony.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Hour 
to  be  arranged. 

Drill  in  using  the  traditional  melodic  and  harmonic  idioms  of  the  key- 
board. One  year's  work  leads  to  the  keyboard  harmonization  of  melodies 
and  bases,  figured  and  unfigured. 
Musical  Analysis  I.  Dr.  Bawden.  One  hour  a  week.  Two  credits.  Hour  to  be 
arranged. 

The  technic  of  harmonic  analysis  from  the  smallest  to  the  largest  forms 
of  Baroque,  Classic  and  Romantic  composers.  Laboratory  analysis  of 
selected  compositions  is  the  working  method. 

Musical  Analysis  II.  Dr.  Bawden.  One  hour  a  week.  Two  credits.  Hour  to  be 
arranged. 

Project  analysis  of  selected  masterpieces  of  post-Romantic  composers 
and  an  introduction  of  contemporary  music. 

Graduate  Analysis.  Mr.  Castaldo.  One  hour.  Three  credits.  Hour  to  be  arranged. 
Subject  matter  to  be  decided  by  the  Educational  Board. 

Counterpoint   I.   Mr.    Castaldo.   One   hour   a  week.  Two   credits.   Hour   to   be 
arranged. 

Traditional  contrapuntal  technique,  tonal  and  modal.  Exercises  in  2,  3, 
and  4-parts  writing.  Inversion,  canon,  cantus  firmus,  choral  prelude  and 
passacaglia.  Illustrations  from  the  great  composers  from  the  early  Renais- 
sance up  to  the  present  time. 

Counterpoint   II.   Mr.   Castaldo.   One   hour   a  week.  Two   credits.   Hour  to  be 
arranged. 

Instrumental  and  vocal  fugue  writing.  Complete  analysis  of  Bach's 
Well  Tempered  Clavichord.  The  evolution  of  the  fugue,  beginning  with 
the  ricercar  up  to  the  present  day. 

Counterpoint  III.  Mr.  Castaldo.  One  hour  a  week.  Two  credits. 

Advanced  contrapuntal  technique.  Analysis  of  Bach's  Art  of  the 
Fugue,  Musical  Offering,  and  Hindemuth's  Ludus  Tonalis. 

Orchestration   I.    Mr.   Castaldo.   One   hour  a  week.   Two   credits.   Hour   to  be 
arranged. 

Discussion  of  Orchestra  scores,  comparative  studies  in  style  and  tech- 
nique. Students  participation  in  playing  from  orchestra  scores  at  the  piano. 
Scoring  for  strings,  woodwinds,  brass,  percussion,  harp,  organ,  and  piano 
separately  and  in  combination. 

Orchestration  II.   Mr.   Castaldo.   One   hour  a  week.  Two  credits.  Hour  to  be 
arranged. 

Advanced  study  of  examples  from  various  epochs  in  orchestral  com- 
position; scoring  of  compositions  for  full  orchestra. 

Orchestra  and  Band  Arranging.  Mr.  Castaldo.  One  hour  a  week.  Two  credits. 
For  Music  Education  Majors. 

Subject  matter  will  be  in  accordance  with  the  nature  of  prevailing 
material  for  secondary  schools. 
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Primary  Musical  Forms.  Mr.  Castaldo.  One  hour  a  week.  Two  credits.  Hour  to 
be  arranged. 

A  survey  of  extant  vocal  and  instrumental  forms,  introducing  the  stu- 
dent to  various  existing  types,  while  enlarging  his  knowledge  of  musical 
literature. 
Composition  Minor.  Mr.  Castaldo.  One  hour  a  week.  Two  credits.  Hour  to  be 
arranged. 

Exercises  in  applied  form  analysis;  writing  of  smaller  forms  like  inven- 
tion, minuet,  scherzo,  prelude,  vocal  song,  theme  with  variations,  rondo  and 
sonatina. 
Composition  I.  Mr.  Castaldo.  One  hour.  Composition  majors.  Six  credits.  Semi- 
private  or  private  only. 

The  study  and  writing  of  small  forms.  The  student  will  write  for  solo 
instruments,  emphasizing  the  development  of  melodic  craft. 
Composition  II.  Mr.  Castaldo.  One  hour.  Six  credits.  Composition  majors.  Semi- 
private  or  private  only. 

The  student  will  investigate  and  write  in  the  easier  accompanied  styles 
of  Songs,  Suites,  Romances,  etc. 

Composition  III.   Mr.  Castaldo.  One  hour  a  week.  Eight  credits.  Composition 
majors.  Private  or  semi-private  only. 

The  student  will  produce  a  major  work,  or  works,  preferably  in  the 
chamber  music  or  choral  field. 
Composition  IV.  Mr.  Castaldo.  One  hour  a  week.  Eight  credits.  Composition 
majors.  Private  or  semi-private. 

The  senior  year  will  be  devoted  to  the  larger  forms,  the  orchestra, 
orchestra  and  chorus  and  the  refinement  of  personal  style. 

HISTORY  OF  MUSIC 

History  of  Music  I.  Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Tues.,  5:30 
P.M.  or  Sat.,  11  A.M. 

An  appreciation  survey  of  the  essentials  of  music  history.  Highlights 
of  biography  and  general  historical  backgrounds.  Much  of  the  music  dis- 
cussed is  played  in  class. 

History  of  Music  II.  Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Thurs., 
3  P.M. 

Problems  of  style  in  Western  music.  Selected  periods  are  discussed. 
Research  reports  and  papers.  Introduction  to  musical  aesthetics.  Class  visits 
to  museums  and  libraries. 

EAR  TRAINING,  DICTATION  AND  EURYTHMICS 

(Melodic,  Rhythmic  and  Harmonic) 

Ear  Training  and  Dictation  I.   Mrs.   Levengood.   Two   hours   a   week.   Four 
credits.  Mon.  and  Thurs.,  12  Noon. 

Course  designed  to  develop  the  ability  to  sing  at  sight  and  recognize 
music  by  ear.  One  and  two  part  diatonic  exercises  in  all  keys.  Thorough 
mastery  of  notation  problems.  Principles  of  meter.  Development  of  minor. 
Triple  and  quadruple  division  of  the  beat. 

Ear  Training  and  Dictation  II.  Mrs.   Levengood.  Two  hours   a  week.   Four 
credits.  Mon.  and  Thurs.,  1  P.M. 

One  and  two  part  exercises  in  stepwise  melody  in  all  keys.  Chromatic 
tones,  modulatory  and  ornamental.  Development  of  incidental  extended 
modulation.  Syncopation.  Systematic  treatment  of  intervals. 

Ear  Training  and  Dictation  III.  Mrs.  Levengood.  Two  hours  a  week.   Four 
credits.  Mon.  and  Thurs.,   11  A.M. 

More  elaborate  development  of  rhythmical  difficulties  especially  in  syn- 
copation. Lengthy  solfeggio  from  foreign  and  domestic  sources.  Canon  and 
fugue.  Introductory  study  of  passages  whose  chromatics  "deny"  the 
signature. 

Eurythmics.  Miss  Chilkovsky.  One  hour  a  week.  Two  credits.  Mon.,  1 1  A.M. 

Rhythmic    exercises    for    rapid    perception    of    rhythm,    time-duration, 

pause,  and  accentuation  through  muscular  response.  Training  in  movement 

coordination  and  continuity,  dynamic  nuance.  Study  of  ancient  and  modern 

forms  of  dance  movement. 
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PEDAGOGY 

Pedagogy  I  and  II  (Piano,  Violin  and  Voice).  Mrs.  Levengood,  Mon.,  3  P.M.; 
Dr.  Szanto,  Tues.,  3  P.M.;  Mr.  Parker,  Thurs.,  12  Noon.  One  hour  a  week. 
Two  credits. 

The  teaching  of  music  or  dance  is  based  on  certain  general  principles 
that  apply  equally  to  all  subjects.  These  courses  aim  to  acquaint  the  stu- 
dent with  the  most  fundamental  of  these  principles.  Various  methods  and 
materials  are  studied,  common  faults  and  their  correction  are  discussed  and 
the  problems  of  interpretation  and  repertoire  building  are  explained. 

Choral  Conducting.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Tues.,  5:30  P.M. 
A  course  in  the  fundamentals  of  choral  conductinq,  vocal  techniques 
and  repertoire  for  the  public  school  system.  Students  will  form  a  workshop 
in  conjunction  with  the  chorus,  thus  affording  practical  application  of  con- 
ducting techniques. 

Church  Music.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Tues.,  2  P.M. 

Survey  of  repertoire  available  for  the  various  Church  Festivals,  Syna- 
gogue and  Roman  Catholic  Services;  practical  history;  analysis;  program- 
ming; arranging;  and  composition  of  responses  and  descants  make  this 
course  a  condensed  preparation  for  any  student  desirous  of  applying  his 
musical  abilities  in  the  field  of  Church  Music. 

Console  Conducting  and  Choral  Accompanying.  Mr.  Ness.  Half-hour  private 
sessions.  Three  credits. 

Analysis  of  scores  and  their  adaptation  to  the  organ.  Instruction  in 
choral  conducting  from  the  console. 

Improvisation  I.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Tues.,  3  P.M. 

Through  the  medium  of  the  piano,  or  organ,  the  art  of  improvising  is 
acquired  by  the  study  of  melodic  and  harmonic  phrases  and  sequences, 
which  can  be  created  by  the  performer  at  will. 

A.  G.  O.  Preparatory  Course.  Mr.  Ness.  One  hour  a  week.  Three  credits. 
Thurs.,  1  P.M. 

An  extensive  course  covering  material  required  for  the  associateship 
examination  of  the  American  Guild  of  Organists. 

DEPARTMENT  OF  OPERA 

Opera  Workshop.  Miss  Doree.  Three  hours  a  week.  Two  credits.  Mon.,  5  P.M. 

Students  will  be  trained  in  operatic  acting.  They  will  work  out  scenes 

and  entire  operas  in  the  classroom,  and  will  perform  in  actual  productions 

in  the  auditorium  of  the  school.  These  performances  are  open  to  the  public. 

ENSEMBLE  —  ORCHESTRA 

Piano  Sight  Reading  and  Ensemble.  Mr.  Siegel.  Two  hours  a  week.  Two 
credits.  Thurs.,  9  A.M. 

The  ability  to  read  music  at  sight  is  developed  through  playing 
ensemble  literature  for  two  pianos  with  other  pupils  of  equal  grade. 

Chorus.  Mr.  Ness.  One  and  a  half  hours  a  week.  Two  credits.  Tues.,  6:30  P.M. 
Required  of  all  students  enrolled  for  degrees  and  teaching  certificates. 
Comprehensive  choral  literature,  both  secular  and  sacred,  is  studied.  Stu- 
dent conducting  will  be  encouraged.  Performance  during  the  academic  year 
of  a  major  choral  work. 

Chamber  Music  I  &  II.  Dr.  Szanto,  Mr.  Kaplow.  Three  hours  a  week.  Two 
credits.  Fri.,  1  P.M. 

The  reading  and  study  of  chamber  music  for  various  combinations  of 
strings,  winds,  piano  and  voice. 
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Chamber  Music  HI  &  IV.  Dr.  Szanto,  Mr.  Kaplow.  Three  hours  a  week.  Two 
credits.  Fri.,  2  P.M. 

The  study  and  performance  of  advanced  ensemble  literature  for 
strings,  winds,  piano,  and  voice  with  special  emphasis  on  smaller  ensembles 
(trios  to  octets). 

Orchestra.  Mr.  Vyner.  Three  hours  a  week.  Two  credits.  Wed.,  5:30  P.M. 

The  advanced  students  from  the  various  classes  participate  in  this 
course  and  thereby  gain  practical  experience  by  reading  and  studying  the 
best  literature  of  the  orchestra  repertoire. 

Orchestral  Conducting.  Mr.  Vyner.  One  hour  a  week.  Two  credits. 

This  course  presents  the  basic  fundamentals  of  orchestral  conducting. 
The  subject  matter  includes  principles  of  score-reading,  baton  technique, 
style  and  phrasing,  repertoire  and  interpretation,  with  actual  practice  in 
conducting. 

ACADEMIC  AND  CULTURAL  SUBJECTS 

Freshman  English.  Mildred  Pearl  Parker,  Ph.D.  Three  hours  per  week.  Two 
semesters.  Six  credits. 

Critical  analysis  of  selected  writings  in  English  and  American  litera- 
ture; one  Shakespearean  drama;  composition. 

General  Psychology.  Dr.  Pepinsky.  Three  hours  per  week  for  two  semesters. 
Six  credits.  Mon.,  Wed.,  Fri.,  10  A.M.  Both  semesters  must  be  completed 
to  earn  credits. 

Principles  of  human  behavior  and  adjustment. 

Sociology.  Dr.  Pepinsky.  Three  hours  per  week  for  two  semesters.  Six  credits. 
Mon.,  Wed.,  Fri.,  9  A.M.  Both  semesters  must  be  completed  to  earn  credits. 
Social  structure,  basic  human  institutions,  analysis  of  social  processes, 
major  social  forces. 

History  of  United  States  and  Pennsylvania.  Three  hours  per  week  for  one  ( 1st) 
semester.  Three  credits. 

Introductory  survey  including  the  colonial  background  and  the  impact 
of  nationalism  and  sectionalism  on  American  political,  economic,  social  and 
cultural  development.  Emergence  of  a  dominantly  urban-industrial  society, 
expanded  role  of  government.  America's  increasing  involvement  in  world 
affairs.  Special  emphasis  is  placed  on  Pennsylvania's  development. 

Acoustics.  Dr.  Pepinsky.  Two  hours  per  week,  one  (1st)  semester.  Two  credits. 
Mon.,  Thurs.,  1  P.M. 

Physical  basis  of  sound  as  it  pertains  to  musical  phenomena.  Physio- 
logical considerations  and  their  implications  for  a  psychology  of  music. 
Study  of  auditorium  acoustics  and  the  construction  and  maintenance  of 
musical  instruments.  Pre-requisite:  General  Psychology. 

Psychology  of  Music.  Dr.  Pepinsky.  Two  hours  per  week,  one  (2nd)  semester. 
Two  credits.  Mon.  and  Thurs.,  1  P.M. 

The  study  of  effects  of  music  on  the  human  organism.  The  science  of 
music.  Theories  of  consonance.  Quality  of  tone  and  harmonic  (overtone) 
analysis  of  vocal  tones  and  of  band  and  orchestral  instruments.  Evaluation 
of  musical  talent.  Pre-requisite:  Acoustics. 

Aesthetics  of  Music.  Dr.  Pepinsky.  Two  hours  per  week,  two  semesters.  Four 
credits.  Wed.  and  Fri.,  1  P.M. 

Emotion  and  meaning  in  music.  Principles  of  pattern  perception  and 
expectation.  Image  processes,  connotations,  and  moods.  Implications  of 
musicology    and   interpretive   values.   Pre-requisite:   Psychology   of   Music. 

Child  (Developmental)  Psychology.  Dr.  Pepinsky.  Three  hours  per  week,  one 
(1st)  semester.  Three  credits. 

General  principles  of  development  of  the  child.  Influences  on  growth, 
sense  perception  and  emotion.  Development  of  memory,  imagination  and 
creative  activity.  Moral  judgment. 

Selected  Topics  of  Musicology.  Dr.  Pepinsky,  Dr.  Mildred  Pearl  Parker.  Two 
hours  per  week.  Six  credits  for  two  semesters. 

Selected  topics  such  as  Aesthetics,  Philosophies  of  Music  History, 
Physiological  Acoustics,  and  the  like,  on  a  graduate  level. 
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DEPARTMENT  OF  MUSIC  EDUCATION 

Public  School  Music 

String   Class   Methods.   Two   hours  of   laboratory   practice  per  week  for  two 
semesters.  Two  credits. 

Study  of  methods  of  teaching  correct  position  and  bowing,  tone  pro- 
duction, intonation,  etc.,  on  violin,  viola,  cello,  and  bass.  One  string  instru- 
ment must  be  chosen  by  each  student  for  special  emphasis.  The  care  and 
minor  repairs  of  instruments. 

Brass  and  Percussion  Class  Methods.  Two  hours  of  laboratory  practice  per 
week  for  two  semesters.  Two  credits. 

Study  of  methods  of  teaching  tone  production  and  technical  facility 
on  the  brass  cup  mouthpiece  instruments.  One  instrument  must  be  chosen 
by  the  student  for  special  emphasis.  In  the  study  of  teaching  methods  for 
the  percussion  instruments,  the  snare  drum  will  be  used  as  the  basic  instru- 
ment, together  with  mallet  instruments,  traps,  and  tympani. 

Woodwind  Class  Methods.  Two  hours  of  laboratory  practice  per  week  for  two 
semesters.  Two  credits. 

Study  of  methods  of  teaching  tone  production  and  technical  facility  on 
woodwind  instruments.  One  instrument  must  be  chosen  by  the  student  for 
special  emphasis  from  flute,  oboe,  clarinet  and  bassoon. 

Educational  Measurements.  Dr.  Pepinsky.  Two  hours  per  week  for  two  semes- 
ters. Four  credits. 

Study  of  individual  differences.  Purposes  and  types  of  tests  and  their 
administration;  personality  and  interest  inventories;  special  abilities  and 
proficiency  tests. 

Visual  Aids  and  Sensory  Techniques.  Dr.  Pepinsky.  Two  hours  per  week,  one 
semester.  Two  credits. 

The  use  of  audio-visual  aids  in  classroom  teaching  of  music. 

Elementary   School  Music   Methods.   Miss  Weir.  Three  hours  per  week,  one 
semester.  Three  credits. 

Preliminary  study  of  curriculum  trends  in  the  music  program  of  the 
public  schools.  Materials  and  procedure  for  teaching  children  music  in  the 
elementary  grades  and  kindergarten  to  prepare  the  student  as  a  classroom 
teacher  of  music. 

Educational    Psychology.    Dr.    Pepinsky.    Three    hours    per   week,    one    (2nd) 
semester.  Three  credits.  Mon.,  Wed.  and  Fri.,  1 1  A.M. 

Psychology  of  learning  and  teaching  processes,  individual  differences, 
adjustment  to  educative  processes.  Pre-requisite:  General  Psychology. 

Junior  and  Senior  High  School  Music  Methods.  Miss  Weir.  Four  hours  per 
week  for  one  (1st)  semester.  Four  credits.  Tues.  and  Fri.,  3:30  to  5:30  P.M. 
Study  of  materials  and  procedure  for  teaching  the  general  music  class 
in  the  Junior  High  School.  Curricular  problems  and  extra-curricular  activi- 
ties. Voice  classification.  Study  of  the  music  program  of  the  Senior  High 
School.  Organization  of  work  units. 

Instrumental  and  Choral  Conducting.  Mr.  Vyner  and  Mr.  Ness.  Each  subject 
one  hour  per  week  for  two  semesters.  Two  credits. 

Laboratory  classes  for  the  study  of  techniques  of  conducting  instru- 
mental and  choral  ensembles,  large  and  small. 

Music  Education  Literature.  Miss  Weir.  One  hour  per  week  for  two  semesters. 
Two  credits. 

A  critical  study  of  available  literature  used  in  Public  School  music. 
Evaluation  of  music  materials. 

Observing  and  Student  Teaching.  Seven  weeks,  five  days  per  week.  Six  credits. 
Directed  observation  and  supervised  practice  teaching  in  the  field. 

Introduction  to  Education.  Dr.  Pepinsky.  Three  hours  per  week  for  one   (1st) 
semester.  Three  credits.  Mon.,  Wed.,  Fri.,  1 1  A.M. 

Orientation  and  survey  of  American  education  in  general  and  the 
school  system  in  particular.  Nature  of  culture  and  personality  as  a  basis 
for   understanding   the  nature  of  education.  Philosophy  of  education. 
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TUITION 

36  Weeks  —  One  Season 

Hrs.  per 
Week 

Aesthetics  of  Music 2 

A.G.O.  Preparatory  Course 1 

Chamber  Music  I  6  II 1 

Chamber  Music  III  &  IV 2 

Choral  Conducting    1 

Chorus     2 

Church  Music  &  Literature 1 

Class  Methods  for  Strings    2 

Class  Methods  for  Brass  &  Percussion 2 

Class  Methods  for  Woodwinds     2 

Comprehensive  Review  (2nd  Semester) 1 

Composition  I   (Minors  Only) 1 

Counterpoint  I,  II  &  III 1 

Ear  Training  6  Dictation  I,  II  &  III 2 

Educational  Measurements    2 

Educational  Psychology   (2nd  Semester) 3 

Elementary  School  Methods   (2nd  Semester)  .  .  3 

Eurythmics    1 

Form  &  Analysis 2 

Fundamentals   1 

Harmony  I  &  II 2 

History  of  Music  I  &  II 2 

History  &  Literature  of  Music 2 

History  &  Principles  of  Education 

(2nd  Semester)    3 

Improvisation   1 

Instrumental  &  Vocal  Ensemble 2 

Introduction  to  Education   (1st  Semester) 3 

Junior  &  Senior  High  School  Methods 

( 1st  Semester)    4 

Keyboard  Harmony    1 

Music  Education  Literature 1 

Musical  Analysis  I  &  II 1 

Opera  Workshop    3 

Orchestra    , 3 

Orchestral  Band  Arranging 1 

Orchestral  Conducting   1 

Orchestration  I  6  II 1 

Pedagogy  I  &  II 1 

Piano  Sight  Reading 2 

Primary  Musical  Forms 1 

Student  Teaching    — - 

20th  Century  Techniques 1 
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Tuition  per 

Credit 

Season 

4 

$60.00 

3 

60.00 

1 

45.00 

2 

60.00 

2 

54.00 

2 

25.00 

2 

45.00 

2 

60.00 

2 

60.00 

2 

60.00 

1 

20.00 

2 

54.00 

2 

45.00 

4 

60.00 

4 

60.00 

3 

60.00 

3 

60.00 

2 

45.00 

4 

60.00 

0 

45.00 

4 

60.00 

4 

60.00 

4 

60.00 

3 

60.00 

2 

45.00 

4 

72.00 

3 

60.00 

4 

80.00 

2 

45.00 

2 

40.00 

2 

45.00 

2 

100.00 

2 

36.00 

2 

54.00 

2 

54.00 

2 

54.00 

2 

54.00 

2 

54.00 

2 

45.00 

6 

120.00 

2 

45.00 

TUITION  CLASSES  —  (Continued) 

Visual  Aids  &  Sensory  Techniques 

( 1st  Semester)    2  2  36.00 

*Voice  Technique 

(Music  Education  Majors  Only) 1  2 

Academic  Subjects  —  Per  Credit  Hour  —  $20.00 

Acoustics    (1st  Semester) 2  2  $40.00 

Child  (Developmental)  Psychology 

(2nd  Semester)    3  3  60.00 

Freshman  English   3  6  120.00 

Pennsylvania  &  U.  S.  History  (1st  Semester)  .  .  3  3  60.00 

Psychology 3  6  120.00 

Psychology  of  Music  (2nd  Semester) 2  2  40.00 

Sociology    3  6  120.00 

*Special  Topics  of  Musicology — Graduate  Level  2  4 


Ten  (10)  students  constitutes  a  class. 

Classes  of  less  than  ten    (10)    students  will  be  on  a  private  or  semi-private 

basis. 
*Not  more  than  four  students  in  class,  on  a  semi-private  basis. 
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Tuition  per 
HHour 

Piano $3.00  to  $6.00 

Organ    4.00  to  6.00 

Violin    3.50  to  7.50 

Viola  4.00  to  6.00 

Violoncello   3.50  to  7.50 

Double-Bass   3.50  to  5.00 

Voice    4.00  to  6.00 

Repertoire   Coaching    (Vocal) 3.00  to  5.00 

Console  Conducting  &  Choral  Accompanying 5.00 

Accompanying   4.00 

Orchestral  Instruments,  Winds 5.00  to  7.00 

Harp    6.00  to  8.00 

Percussion     6.00 

Conducting  (Orchestra  or  Chorus) 5.00 

Composition  I,  II,  III  &  IV 6.00 

Orchestration    6.00 

Theory: 

(Fundamentals  in  Theory,  Harmony,  Keyboard  Harmony, 
Ear  Training,  Counterpoint,  Analysis,  Pedagogy  and  Gradu- 
ate Analysis)   3.00  to  6.00 

Accordion  3.50  to  5.00 

Guitar    3.50 
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TUITION  — SEMI-PRIVATE  LESSONS 

Tuition  Per 
Lesson 

Two  in  a  Class    /4  of  Private  Rate 

Three  or  Four  in  a  Class  3^  of  Private  Rate 

Five  or  Six  in  a  Class   3^3  of  Private  Class 

Seven  to  Nine  in  a  Class   34  of  Private  Class 

FEES  AND  EXPENSES 

Registration — $3.00  for  all  students  taking  credit  courses. 
$2.00  penalty  for  late  registration. 

Examination  or  Audition $  3.00 

Psychological  Tests  and  Orientation  during  Registration  Week, 

September  7,  8,  9,  9  A.M 5.00 

Practice  Cards: 

Piano  or  Voice — 60  hours  12.00 

Organ — for  students,  1  hour  $.75;  outsiders,  $1.00 

Orchestral  Instruments — 60  hours    6.00 

Orchestral  Instruments  required  for  courses  in  Music  Education  may 

be  rented  through  the  P.M. A.  per  season  for  approximately   25.00 

Degree     20.00 

Diploma  or  Certificate   15.00 

Preparatory  Certificates   5.00 

TERMS 

Tuition  Is  Due  Monthly  In  Advance  For  Private  Students.  Students  Taking 
Undergraduate  Courses  Must  Pay  Quarterly  In  Advance. 

Registration  is  for  the  entire  season  and  the  Academy  expects  all  students  to 
attend  the  full  season.  There  will  be  no  refund  of  tuition  unless  protracted 
illness  or  some  other  unavoidable  condition  prevents  the  student  from  fulfilling 
this  obligation.  Lessons  cancelled  on  short  notice  must  be  paid  for  and  will  not 
be  made  up.  Excused  absences  must  be  paid  for  but  will  be  made  up  at  the 
convenience  of  the  Teacher.  All  academic  fees  are  due  in  advance  for  each 
semester. 
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RECITALS 

Season  1959-1960 


Sept.   13  — ■  Graduation  Recital  —  Helen  Poulos,  Violin 

Oct.      6  —  Piano  Recital  —  Jean  Reeve 

Nov.     1  —  General  Students 

Nov.     8  —  Great  Masters 

Nov.   16  —  Opera  Workshop  —  Students  of  Doris  Doree 

Nov.  22  —  General  Students  Recital 

Dec.      5  —  University  Museum  Concert  Series 

Dec.      6  —  Piano  Students  of  Clement  C.  Petrillo 

Dec.    15  —  All-Schubert  Program  I  —  Students  of  Dr.  Charles  De  Bodo 

Jan.     10  —  Art  of  the  Fugue  —  Emil  Debusman  and 
Margaret  Garwood  Cascarino 

Jan.     19 — Piano  Recital  —  James  Buckwalter 

Jan.     20  —  University  Museum  —  The  Netherlands  String  Quartet 

Jan.     24  —  General  Students 

Jan.     31  —  Opera  Workshop  —  Students  of  Doris  Doree 

Feb.      5  —  University  Museum  —  String  Virtuosi  of  Philadelphia.  Louis  Vyner, 
Conducting;  Genia  Robinor,  Pianist;  Lome  Munroe,  Cellist 

Mar.      1  —  Piano  Recital  —  Arnold  N.  Ostroff 

Mar.    13  —  General  Students 

Mar.   22  —  University  Museum  —  Stefan  Auber,  Cellist; 
Veronica  Jochum,  Pianist 

Mar.  27  —  Great  Masters 

Mar.   28  —  Great  Moments  of  Vocal  Music  —  Students  of  Doris  Doree 

Apr.      3  —  Piano  Recital  —  Students  of  Meira  Brosh 

Apr.      3  —  New  York  Town  Hall  Recital  —  Alex  Fiorillo 

Apr.    12  — •  Piano  Recital  ■ —  Morris  Landis 

Apr.    26  —  Piano  Recital  —  All-Bach  Program  —  Frank  Bartholomew 
May      1  —  Piano  Recital  —  Students  of  Florenza  Decimo  Levengood 
May      3  —  Graduation  Recital  —  Mila  Dolatre,  Pianist 
May      8  —  All-Schubert  Program  II  —  Students  of  Dr.  Charles  De  Bodo 
May    10  —  University  Museum  —  Anshel  Brusilow,  Violinist; 

John  Pennink,  Pianist 
May    15  —  Graduation  Recital  —  Frank  L.  Chesebro,  Pianist 
May    15  —  Piano  Recital  —  Students  of  Dr.  Charles  De  Bodo 
May    17  —  Chorus  Recital  —  Students  of  J.  Earl  Ness 
May    19  —  Graduation  Recital  —  F.  Deborah  Reeder,  Cellist 
May   22  —  Graduation  Recital  —  Linda  van  Steenwyk,  Pianist 
May   22  —  Piano  Recital  —  Students  of  Genia  Robinor 
May   22  —  Graduation  Recital  —  Bernice  Russell,  Pianist 
May   23  —  Vignettes  from  Grand  Opera  —  Students  of  Doris  Doree 
May   24  —  All-Schubert  Program  III  —  Students  of  Dr.  Charles  De  Bodo 
May   26  —  Graduation  Recital  —  Arthur  R.  Whiteman,  Jr.,  Cellist 
May   27  —  Piano  Recital  —  Students  of  Florenza  Decimo  Levengood 
May   28  —  Graduation  Recital  —  Chungling  Mu,  Violinist 
May   29  —  Piano  Recital  —  Students  of  Dr.  Charles  De  Bodo 
June      4  —  General  Students  Recital 
June      5  —  Piano  Recital  —  David  Lodge 
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